
In a world shaped by Covid-19, it seems more 
important than ever to consider nature, 
biodiversity, and the environment. Seedscapes 
brings together five contemporary artists 
exploring global efforts to safeguard vital plant 
species from extinction. This new exhibition 
premieres at Impressions Gallery before 
embarking on its national tour to Royal Albert 
Memorial Museum & Art Gallery in Exeter, and 
The Dick Institute in Kilmarnock.

Plant diversity is rapidly declining, and faces 
threats from global warming, pollution and war. 
Yet without seeds and their potential for food 
and medicine, we cannot sustain ourselves. 
Featuring photography, moving image and 
sculpture, Seedscapes reveals how international 
artists, biologists and ecologists are responding 
to these challenges. 

Dornith Doherty has worked with renowned 
biologists at some of the most comprehensive 
seed banks in the world. Her series Archiving 
Eden reveals repositories ranging from an antique 
wood-panelled herbarium in St Petersburg to a 
hi-tech biogenics lab in Brazilia. In a companion 
series using scientific imaging systems including 
x-rays, Doherty has created ethereal composites 
of seeds in ‘suspended animation’. As well as 
works on paper, she produces beguiling lenticular 
images that change when seen from different 
angles, the seeds appearing to magically flicker 
into life as the viewer approaches. 

Almost thirty years ago, artist and eco-activist 
Sant Khalsa planted over a thousand ponderosa 
pine seedlings to help re-forest Holcomb Valley 
in the Southern California mountains that was 
clear-cut by settlers during the 1860’s gold rush. 
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Left: Husk Corn; right: Seed Vault Kuban Experimental Station, Russia; 
both from the series Archiving Eden (2008-2017), Dornith Doherty. 



Growing Air documents her ongoing relationship 
with this evolving forest, in photographs and 
video. The series Trees and Seedlings combines 
lengths of poplar wood with high contrast images 
of trees in the aftermath of forest fires. These 
intriguing and fragile objects lean against the 
wall like planks of wood in a lumber yard. As light 
moves through the transparent photographs, 
images are projected on the surrounding surface.

Working with the Natural History Museum, 
Chrystel Lebas has followed in the footsteps 
of early 20th century botanist E.J. Salisbury to 
photograph natural habitats almost a hundred 
years later. The resulting series, Field Studies: 
Walking through Landscapes and Archives, places 
Lebas’s large-scale colour photographs alongside 
prints of Salisbury’s original glass plates. A 
companion series of photograms depicts ‘London 
Rocket’, a plant which became abundant after the 
Great Fire of London in 1666, but by the 1940s 
had virtually disappeared. Lebas’s photograms of 
a lone specimen found near her studio in South 
London elevate the simple weed to an object of 
beauty.

Heidi Morstang’s film takes the viewer on a 
mesmerising journey to the Svalbard Global 
Seed Vault in the Arctic Norwegian Archipelago. 
Located deep inside an Arctic mountain in the 
permafrost, this purpose-built facility—the largest 
secure seed storage in the world—
safeguards one third of the world’s food crop 
seeds. A new series of electron micrographs, 
exhibited for the first time, explores the interiors 
of seeds from the ‘arctic oasis’ of Ringhorndalen 
in Svalbard. The images evoke other-wordly 
landscapes rich in complexity.

Liz Orton gained special access to photograph 
bundles of specimens in the Herbarium at Kew, 
collected and donated from across the globe. 
Orton’s ‘cross-sections’ reveal stems, seeds and 
leaves peeping out from rudimentary packaging 
materials, such as local newspapers from the 
country of origin. The title, Splitters and Lumpers, 
refers to the subjective processes of classification 
used by taxonomists aiming to build a complete 
scientific picture of plant life on our planet. A 
new artwork, made especially for Seedscapes, 
features images of mounted specimens from the 
Herbarium at Kew. Presented as a hand-made 
concertina book, Herbarium of Extinction evokes 
the beauty and fragility of the archive, rarely seen 
by non-specialists.

For visitors who prefer not to visit the gallery in 
person, a specially-commissioned online virtual 
exhibition will allow them to ‘walk through’ the 
gallery, interact with artworks, and watch films.

Anne McNeill, Director of Impressions Gallery, 
says “We are proud to be re-opening the gallery 
with Seedscapes. The exhibition offers insights 
into the current biodiversity crisis, whilst providing 
the seeds of hope and resilience.”

Professor Liz Wells, curator, says “Seedscapes 
brings together art, biodiversity and eco-activism. 
My hope is that viewers will gain a deeper 
understanding of the fragility of our natural world 
and the efforts we need to make to protect it.”

An Impressions Gallery touring exhibition 
curated by Liz Wells in association with Royal 
Albert Memorial Museum & Art Gallery, and The 
Dick Institute. 

Left: Re-visiting Scirpus 
[Bolboschoenus] maritimus . 
Plate n°1075, Arrochar, August 
2012 (low tide) 56°12.342’N 
4°45.038’W 
 
From the series Field Studies: 
Walking through Landscapes 
and Archives (2016-2017), 
Chrystel Lebas. 



Far left: Edward James Salisbury, 
from box 1075-1079-Arrochar 1928. 
Scirpus Maritimus (on the plate).  
Scirpus[Bolboschoenus]maritimus. Plate 
n°1075.  
 
From the series Field Studies: Walking 
through Landscapes and Archives (2016-
2017), Chrystel Lebas. 

Left: Sisymbrium irio L.- London Rocket 0 
Yellow 130 Magenta 20 Cyan 25s from the 
series Weeds and Aliens Studies (2013 and 
ongoing), Chrystel Lebas. 

Above, from Splitters and Lumpers, 
2012, Liz Orton 

Left: detail of installation of Trees and 
Seedlings (2000-2017), Sant Khalsa



Further info 
For further information, images, or to arrange 
an interview with the curator or artists, contact 
Pippa Oldfield, Head of Programme at media@
impressions-gallery.com or phone 01274 737843.

Credits 
An Impressions Gallery touring exhibition 
curated by Liz Wells in association with Royal 
Albert Memorial Museum & Art Gallery and 
The Dick Institute. Print and mount sponsor 
Spectrum Photographic.

Tour dates
Impressions Gallery, Bradford: 
2 September to 12 December 2020
Royal Albert Memorial Museum & Art Gallery, 
Exeter: 6 February to 2 May 2021
The Dick Institute, Kilmarnock: 
Autumn 2021 (dates to be confirmed)

Exhibition venue 
Impressions Gallery, Centenary Square, 
Bradford, BD1 1SD
Tel. 01274 737843
Email: hello@impressions-gallery.com

Covid-19 safety measures for visitors
For details of how we will ensure your safe 
and socially-distanced visit to the gallery and 
bookshop, please see our website:
www.impressions-gallery.com/your-visit/

Revised opening hours 
Wednesday to Saturday 11am to 5pm
Closed Sundays, Mondays and Tuesdays

Admission FREE

Social 
Twitter: @ImpGalleryPhoto
Facebook: Impressions Gallery   
Instagram: ImpGalleryPhoto

Notes to editors

Top left and above: stills from Prosperous Mountain (2013), 
single screen film installation, 15 mins, Heidi Morstang

Right:  from the series Ringhorndalen (2019), Heidi Morstang

.



Dornith Doherty

Dornith Doherty has an MFA in Photography 
from Yale University and is a 2012 Guggenheim 
Foundation Fellow. Her work has been exhibited 
widely, including Amon Carter Museum of American 
Art, Fort Worth, Texas; Bluecoat, Liverpool, 
England; Museum Belvédère, Heerenveen, 
Netherlands; and Museum of Photography, Rafaela, 
Argentina. Doherty’s work is held in collections 
including Frontier Science & Technology Research 
Foundation, Boston; Goldman-Sachs Corporation, 
New York; Kunstmuseum Brandts, Odense, 
Denmark; and the National Center for Genetic 
Resources Preservation, Fort Collins, Colorado. Her 
work has featured in BBC’s Focus magazine, New 
Yorker, Oxford Literary Journal, Wall Street Journal, 
and Wired magazine. The book Archiving Eden is 
published by Schilt.
www.dornithdoherty.com

Chrystel Lebas 
 
A graduate from the Royal College of Art (1997), 
Lebas has exhibited widely, at venues including 
Scottish National Gallery, Edinburgh; The 
Photographers’ Gallery, London; Maryland Art 
Space, Baltimore; Palais des Beaux-Arts, Brussels; 
and Palais de Tokyo, Paris; with a solo exhibition 
at the Wellcome Collection in spring 2020. Her 
work is held in collections including Victoria 
and Albert Museum; Bibliothèque Nationale, 
Paris; The Citigroup Private Bank; The Wilson 
Center for Photography; Huis Marseille Museum 
for Photography, Amsterdam; and Musée de 
la Chasse et de la Nature, Paris. Her book Field 
Studies: Walking through Landscapes and 
Archives, published to accompany her recent 
major solo exhibition at Huis Marseille Museum for 
Photography, Amsterdam, won the Kraszna Krausz 
Best Photography Book Award 2018 and received a 
Best Dutch Book Design Award 2016. The Calouste 
Gulbenkian Foundation supported the development 
of her research drawing from The Natural History 
Museum London collection of Sir Edward James 
Salisbury’s archive.
www.chrystellebas.com

Sant Khalsa 
 
Sant Khalsa’s artworks are widely exhibited, 
published and collected by museums including 
the Los Angeles County Museum of Art, Center for 
Creative Photography in Tucson, Nevada Museum 
of Art and UCR California Museum of Photography. 
Her works are published in many books and 
catalogues including the recent monograph Sant 
Khalsa – Prana: Life with Trees (Griffith Moon 
and MOAH Lancaster, 2019). She is the recipient 
of fellowships, awards and grants from the U.S. 
National Endowment for the Arts, California Arts 
Council, and California Council for the Humanities. 
Khalsa is the inaugural recipient of the Society 
for Photographic Education Insight Award (2012) 
for her significant contributions to the field of 
photography. She is Professor of Art, Emerita at 
California State University, San Bernardino and lives 
in Joshua Tree, California.  
www.santkhalsa.com

Heidi Morstang

Heidi Morstang works with contemporary 
photography and experimental documentary film. 
Her films have been screened at several 
international film festivals and her photographic 
works have been exhibited widely since 1995, 
most recently at Bergen International Film Festival, 
Norway; International Science Film Festival, St. 
Petersburg, Russia; Heidelberg Laureate Forum, 
Germany; Royal Norwegian Embassy, London; 
Museo de Arte Contemporaneo de Santander 
y Cantabria, Spain; and The Science Museum, 
London. Her work is represented in several private 
and public collections. She is Associate Professor in 
Photography at University of Plymouth, UK.
www.hcmorstang.co.uk

Liz Orton

Liz Orton is a visual artist whose work engages 
widely with archives, both real and imagined, 
to explore the tensions between personal and 
scientific forms of knowledge.  Liz is an Associate 
Lecturer on BA Photography at the London 
College of Communication and also teaches at 
Kings College London. She is the recipient of a 
Wellcome Trust Arts Award as well as the Mead 
Fellowship. She was selected for ‘Next Generation: 
Future Greats’by Aesthetica magazine, and recent 
exhibitions include Strata-Rocks-Dust-Starts at York 
Art Gallery, New Observatory at FACT in Liverpool, 
and Every Body is an Archive at Bloomsbury 
Theatre.  
www.lizorton.co.uk

Artist biographies



Print and mount sponsor:

Curator Professor Liz Wells is one of the UK’s foremost photography scholars, specialising in landscape 
and the environment. She has curated numerous exhibitions, including Light Touch (Baltimore Washington 
International Airport, 2014); Futureland Now – John Kippin, Chris Wainwright (Laing Gallery, Newcastle, 
2012), Sense of Place, European Landscape Photography (BOZAR, Brussels, 2012); and Landscapes of 
Exploration, British Art from Antarctica (touring the UK 2012–2015). She is the author of Land Matters, 
Landscape Photography, Culture and Identity (2011), and has written numerous essays on photography and 
environment. She acts as series editor for Photography, Place, Environment, Bloomsbury Academic. She is 
Professor Emeritus in Photographic Culture at University of Plymouth, and formerly convened the research 
group Land/Water and the Visual Arts. In 2017, she was awarded an honorary doctorate from University of 
Gothenburg, Sweden. 

Impressions Gallery is a charity that helps people understand the world through photography. The 
Gallery collaborates with photographers and organisations nationally and internationally to commission, 
exhibit and publish photography. Our work with new emerging photographers and often-overlooked 
artists cements and builds their careers. Established in 1972 as one of the first specialist photographic 
galleries in Europe, Impressions has grown to become one of the UK’s leading independent venues for 
contemporary photography. We are located in the heart of Bradford, UNESCO City of Film. We work 
with local communities and young people to make photography accessible to all through our formal and 
informal education. Impressions is funded by Arts Council England as a National Portfolio Organisation and 
supported by Bradford Metropolitan District Council. 
www.impressions-gallery.com 

The Royal Albert Memorial Museum & Art Gallery (RAMM) is Exeter’s world-class museum, with stunning 
displays that reveal Devon and Exeter’s rich history and global connections. These stunning displays 
of extraordinary objects inspire artists to create new work and provide a rich context for an engaging 
contemporary art programme that includes temporary collection interventions and exhibitions. Featuring 
new and commissioned work by internationally-renowned artists ranging from Joy Gregory and Bedwyr 
Williams to Susan Derges and Lucy Skaer, as well as existing works by artists such as Mikhail Karikis and 
Dorothy Cross in RAMM-curated shows, contemporary art at RAMM reflects the varied and fascinating 
subjects explored in the museum. RAMM also supports and shows artists living and working in the region. 
A flagship Exeter City Council service, RAMM attracts funding from other sources and is an Arts Council 
England National Portfolio Organisation. It was the Art Fund Museum of the Year in 2012.  
https://www.rammuseum.org.uk

The Dick Institute Opened in 1901, the Dick Institute is one of the most important cultural venues in South 
West Scotland and visited by over 120,000 people each year. Featuring the largest museum and gallery 
spaces in Ayrshire and East Ayrshire’s central library, the venue offers a programme of nationally significant 
exhibitions, permanent displays of the museum’s diverse collections and innovative work by contemporary 
artists, film makers and young people from the area. The Main Gallery has been described as ‘Scotland’s 
finest municipal gallery’ through hosting an ambitious range of temporary exhibitions, many in partnership 
with both national institutions and independent galleries, and featuring leading contemporary artists and 
makers through creative commissioning programmes. The Dick Institute is managed by East Ayrshire 
Leisure Trust on behalf of East Ayrshire Council. https://eastayrshireleisure.com/venue/the-dick-institute/

Arts Council England believes that great art and culture inspires us, brings us together and teaches us 
about ourselves and the world around us. In short, it makes life better. We champion, develop and invest in 
artistic and cultural experiences that enrich people’s lives. We support activities across the arts, museums 
and libraries – from theatre to digital art, reading to dance, music to literature, and crafts to collections. 
Between 2018 and 2022, we will invest £1.45 billion of public money from government and an estimated 
£860 million from the National Lottery to help create these experiences for as many people as possible 
across the country. www.artscouncil.org.uk


